CHARACTERS

CHRIS - 50, You want Chris at your party. She will talk to people she
doesn’t know, find things to say to fill silences and generate laughter.
Part of this is because Chris is at home in crowds, holding court, being
the centre of attention. Without Chris in her life, Annie would be better
behaved, her life less fun. The two of them are like naughty schoolgirls.
Ideal car — cares, as long as it’s a cabriolet. Ideal holiday — Algarve.

ANNIE - 50s, Annie will join in mischief but is at heart more conformist
and less confrontational than Chris. After Chris has put a waiter’s back up
in the restaurant, Annie will go in and pour calm. The mischievousness
Chris elicits saves Annie from being a saint. She has enough edge to be
interesting, and enough salt not to be too sweet. Ideal car — who cares,
as long as it’s reliable. Ideal holiday — walking in English countryside.

Together these two are greater than the sum of their parts. They would be lesser
humans had they not met each other. Each is spiritual mustard to the other’s

meat.

CORA - around 40, Cora’s past is the most eclectic, her horizons
broadened by having gone to college. This caused a tectonic shift
with her more parochial parents. She came back to them pregnant

and tail-between-legs, but Cora has too much native resilience to be
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RUTH - 40s, Ruth’s journey is from the false self-confidence of th"‘
emotionally abused to the genuine self confidence of the woman =
in her own skin. Ruth is eager to please but not a rag doll, and desnir.
being Marie’s right-hand woman she is desperate to be the ca; 4l sm: =
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feel protective of her because they sense there is something ¢

Ruth than her life is letting out. They are proved right. Ideal carw :

the start, whatever Eddie wants; at the end, whatever she wants. I
holiday — at the start wherever Eddie is, at the end wherever h _
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MARIE - 50s, Marie has gradually built the current.Mq.rieér TC
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Cheshire, and found Oz didn’t want her. She came ba.ck
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JOHN - Annie’s husband, 50s, John is a human |
Not a hero. Just the kind of man you'd want in y
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to make his shop a success. And John was his mate, even though the
relationship was originally channelled through their wives.

LAWRENCE - late 20s, Hesitant without being nerdy, Lawrence is a shy
young man with enough wit to make a joke and enough spirit to turn up
at the W1 hall in the first place. When he arranges the shots he is close to
female nudity but sees only the photo.

LADY CRAVENSHIRE - 60s, Lady Cravenshire really
doesn’t mean to be so patronising. But the WI girls seem
from another world. The world of her estate workers.
DRESS: when she makes an entrance, she must make an entrance.
Largely white or cream to outplay the others, with a bigger hat than
Marie. She is not a tweed-wearer. She must glide in like a galleon.

ELAINE - 20s, Elaine really doesn’t mean to be so patronising.
But Jessie seems from another world. The world of her gran.
DRESS: her clinical whites slice through like a knife. You feel you could

cut yourself on that dress.

LIAM - late 20s, Liam would like to be directing other things
than photoshoots for washing powders. He’s not so unprofessional
as to let it show, but we can sense a slight weariness at having
to deal with these women. There’s a resigned patience to his
actions and each smile he makes we feel is professional. For
Liam, this photoshoot is a job. And not the job he a

DRESS: Avoid wearing shades inside a building. Ifyou’vegane own
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